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The present sculpture was created by Pablo Gargallo during an important moment in his
career. Small pierrot mask preserves, or rather recovers, the convex structure of the works
of the early copper period, to which some clear references to a certain type of African art
that had a considerable influence on artists working in the first decades of the century have
been added.

The melancholic expression of the face, the large arches that form the eyebrows and nose,
and the protruding ear and the concise mouth are some of the features that define and
differentiate this undeniably interesting sculpture. lts small size is extraordinary within

Gargallo’s oeuvre.
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